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What do you think you were most unprepared for about the
success of Deja Entendu?

LETIE: everything outside of playing music. ‘

L ELE Y personally, | realized that you have to not only be a voice msmse,
but a voice offstage, as well. People start looking to you for opinions, which
is frightening. In an interview, you'll have half an hour with snmfa-c:nne, and
there's a tape recorder in front of you, and whatever you're saying in that
time. millions of people are going to read. So, what are you going to say?

it seems like you're talking about these responsibilities that...

[Lacey's cell phone rings]
L ALEY: can you hold on a second? [Answers phone.] Hey, areé you

playjing tonight? This is John Nolan of Straylight Run, everyone. [Tums away

from the conversation.] =
RCLAMRDI Be careful, mant [Laughs] You know that's going |

quotations.

T‘Wﬂ mrs m, no one was even remotely interested in putting the

minor details of Brand New's lives In quotation marks. But ever since the band
called for a necessary histus earlier this year, a sense of n::uric:s'rtg. has begun to
surface. Since last June, the members of Brand New have been ﬁldd?ﬂ aw.ag in
their respective suburban comers of Long Island, demoing new material, building
up their defenses and avoiding moments like these. It's up to them nnw to make
sure that nothing they say tonight gets in the way of how you will everftuallg
fisten to their next album. It makes sense that Lacey would tum ?m:rag in the
middle of a conversation about expectations and new responsibilities. That's

oretty much what he's been doing for the past six months.
“These are very generalized things to talk about,” Lacey says when he

stuns to the table. “I dort know if audiences think about these things or if
you do, because you're writing a magazine article about us. But maybe that
doesnt matter at all?” He begins to smile. “| would never want 1o be on Yyour

end. Your job is harder than mine; that's for sure.”

EH (ALTEH NATIVE PRESS

Thing is, Jesse Lacey does not have this job. The only job he has

right now is to write the single most anticipated album of next year,
And it's something he is taking very seriously.
Let's make this much clear: Brand New are extremely happy to be
on the cover of this magazine. The first thing that Lacey says two
days later when he picks me up at the train station in Farmingdale (a
Long Island suburb one town over from where he and his bandmates
grew up as skate-rat teens) is that he's ready to talk until there are
no more cassettes left to record the conversations.

But this isn't to say Lacey's not nervous about how his band's
still-uncompleted third album could be perceived. That was the
problem a few days earlier: It's not that things didn't 20 according to
plan; it's that they went too according to plan. The questions were
admittedly typical—nearly all of them addressed artistic pressures
and success—but the disc they're currently writing should prove to
be anything but.

“I could talk forever about what | was listening to this week, or
what kind of guitar | used on the song | was writing,” Lacey says,
driving past a stretch of strip malls and outlet stores. “But | never
know how to talk about what I'm thinking of when the record
Is going on. ‘What am | going to do now that | am successful?
What's the difference between now and then?' | don't have an
answer for that.”

Lacey currently lives at home with his parents, a fact that may
come as a surprise to the nearly 500,000 people who bought Dejo
Entendu, or to the dedicated fans who voted Brand New at the top
of nearly every single category in last years AP Readers Poll (The
one category they didn't receive honors in was “Most Unfailingly
Respected,” but that's only because such a category doesn't exist.) In
the past year, Brand New have become the sort of band that people
have chosen to invest an inhuman amount of faith in, largely due to
the inhuman leap they made between Deja Entendu and their barre-
chord-heavy debut, Your Fovorite Weapon.

With nearly two-dozen songs in various states of completion,
Lacey describes his band's third album—which they plan on recording
this winter, with a still-unnamed producer—as some of their most
experimental and poppy material yet. But no matter what it actually
ends up sounding like, it's already become part of something they
started years ago, when they were driving around Long Island, talking
about the endless possibilities music can provide.

“To say that music saved my life is a very clicha thing,” Lacey
stresses, as he pulls into the parking lot of a local record store. “But
It definitely made me who | am today. To be an instrument in shaping
the way someone grows up and the way that someone looks at the
world is a great opportunity, and I'm not about to ruin that "

People must really be surprised that you still live here.
REEY: | catch myself on a daily basis being surprised by it,
actually. It's very odd that my life at home hasn't changed much in
the last three years. Because everything else in my life has. This is
very far away from where it started, but when | come home Now,
| am still one of seven children, and | still have to find my place in
the family. When | go to sleep, it is iterally across the hall from my
parents. That's really comforting.
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Do you pay any attention to how you're being perceived now?

in the last year, we became very content on guarding ourselves. At some
poInt, it became ridicuious. | can't have a drink in an interview now without
it being about alcohol. But what does that have to do with music? Usuall
Fm drinking water, because I'm a singer, and | can't drink alcohol hacaus:ijig
messes with my throat. And you know what? | carit smoke cigarettes, and
| cartt stay up very late, either. But no one wants to hear that They want

to hear about all these great things that are happening. But we're just four
normal kids. 've said that a million times.

aut we werent trying to make a very big sound, because we were. But | think
that right now is probably one of the best times 10 be an exploratory band on
a major label. There are definitely some gambles on this record, and there are
definitely things that arer't normal for a band on a major. We're not just putting
out another Deja, which, | think, had it been put out by & major label, would
have sold two to three times the amount of records it sold. There's no doubt
in my mind about that. But we're not writing this record for the people who
bought the last record. We're writing it for the milions of people who didn't.

There must have been a time when saying that would have seemed...

it would have seemed ridiculous, yeah. But that was at a time when, on &
personal and songwriting level, we didn't have very much confidence. Luckily,
| think we have a very strong pop sensibility. We are able to write songs that
are very listenable and kind of immediate in a way that other people can enjou.
Before. | would have never said that we were writing music for the masses. But

we are now. That's what we are doing.

Trlehmajuritg of bands that are featured in AP who've experienced
similar ascents—from their small town's scene to recording their

first album for a major label—all say the same thing. They all say
they're just four normal guys.

[Laughs.] Okay...

rut you really do seem committed to that. It's not that you were
our guys who live in Long Island. You still
: are four su ve i

Long Island. LA
That's true. | have spent so much time around this area—we were all born
?nd raised within 10 minutes of each other—and it really is a unique place to
Ive. But I'm not sure if that's always a good thing. A lot of It is really white and
really middle-class, and | think that's created an interesting phenomenon
You have all these middle-class white kids making music now, and that's
never been a place where great music has come from. One of the things
we've always said is that we never want this band to be commonplace, even

if it is comprised of four ve wan
Fy commonplace people. We have alw
this to be a monster. 2 %

The last record went to great depths lyrically—do you have any
idea what effect that will have on the songs you're writing right
now?

Being white and middle-class is a very shallow thing to draw from. You can
very easily start whining about things that really arent relevant to very many
people. It's important to me that they come out on a very large scale. Listening
to Springsteen or Morrissey or Bono—they are all very universal lyricists, anc |
they all say things that | wish | could say. But | really car't write about anything
else. Even if I'm writing about an experience in someone else's life, 'm oniy
going to be able to write about it If 'm very close to it. | have to have a good
perspective on it. There wasn't much about anyone else on that last record.

Deja Entendu was a record people related to, partially because of
the similarities it contained—people were at the same age, finding/
themselves in the same types of situations. But there wasn™t a song
on that record that people could relate to on the same level as, say, '
U2's “Where The Streets Have No Name.” You haven't written a
song that my mom can relate to yet. |
Which really intimidates me. Honestly, | don't know hﬂj
to relate to your mom. But great songwriters do, and

[ ’ o o o -
We’'re not writing this record for the
people Whﬂ bﬂl.lght the laSt record. that's what I'm truing to be. | want to say something
that will not only be significant to myself and to pecps

eTe Writing it for QErrthe :
tlle_ millions of mple Who M’t" What if that happens on this record? This cnuid.-

be the Brand New record that really defines thig
band. |
| was thinking about that this morming, Who knows If triﬁ-
will ever happen? There is that arc in s0 many pecglet -
careers where they start this upward trajectory and they make this amaziy
thing, and then it just drops off after that. | don't know if those bands just ﬁteteq
made the best thing they could make, or they started believing certain thing
and became jaded by what that record did for them. | hope that Dejo isnt o8
[My Bloody Valentine's] Loveless for anyone. That would be very upsetting &
me, because that would mean that the person listening to it isn't allowing L:‘?

How can that realization change things? possibility of getting even better. For me, | can't even imagine what the
New record would sound like.

Really? You've always wanted this to be a huge band?

've always had an inkling it could be. But when you're a young band and
you're playing to a very specific audience, you're scared to do certain thi |
You're scared to write a really great record in some ways. Back then, | t;ﬁ

we were hoping that we would touch four or five people. But now, not only do
r».:e have the songs to reach more people than that, we also have the ability.
we make the right record. the people [at Interscopel] are going to make sure

that everyone who needs to hear it are going to hear it. When you first start
out as a young band, you don't think that wal.

[_15 h{;hanges everything! Suddenly, you're trying to write a song that might
change the world, as opposed to a song that might just touch a few people

That's a big difference. | don't want to say that when we were first starting WHGYF Buosuhe goiTe net thete pet

[Smiles.] | dor't think we're even close. at
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